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period, certainly to the same style, as the mosaics in the
Church of the Holy Wisdom (St. Sophia), at Istanbul
and those at Ravenna and at Salonica, all of which
are among the earliest in the world. On the flat wall
space above the inward curve of the dome are mosaics
which show Moses beside the Burning Bush and receiving
the Tablets of the Law, but these are obviously by a later
hand and have not the exquisite quality of the mosaics on
the dome itself.

The beautiful group of the Transfiguration is framed by a
series of thirty-two circular medallions with silver backgrounds
against which glow the heads and shoulders of saints and
prophets.   There is a Greek inscription running along the inner
curve of the dome: "In the name of the Father, and of the Son,
and of the Holy Ghost, the whole of this work was executed for
the salvation of those who have contributed to it by their
donations, under Longinus, the most holy priest and pnor,
by Theodore,   the  priest."   The  mosaic  itself shows five
figures grouped round the central figure of Jesus, who stands
in a mandorla, or almond-shaped space, formed of several
blending shades of blue.    Our Lord is clothed in a cream-
coloured mantle of Byzantine pattern which falls in graceful
folds to His feet, and the clavus, or band of colour on His
garments, is shown in gold.    The nimbus is of silver, and at
the back glows a cross.   He stands with a scroll of writing in
His hand, while from His body issue five rays of faint silver
light towards each of the five figures, who stand or kneel in
attitudes of fear and amazement.    Underneath the mandorla
St. John lies prostrate, covering his face from the glory of
God;   on either side kneel St.  Peter and St. James, and
above them stand  the figures  of Elias  and Moses.   The
mosaic is an exquisite blend of dark blues, greens, and browns,
against a background of dull gold glass mosaic.    The Saviour's
hair and beard are of a deep, rich brown, and He is the
Christ familiar to the art of the West.

The light is so faint in the apse that it is never easy to see

the details of this work, and after about ten o'clock in the

morning the sun moves away from the two small windows

overhead, the only source of light.

To the right, as you face the altar, is a marble shrine